CLUB 57, THE FABLED POST-PUNK CLUB LOCATED IN NEW YORK’S EAST
VILLAGE, TO BE CELEBRATED IN A MAJOR EXHIBITION AND FILM SERIES
AT THE MUSEUM OF MODERN ART
NEW YORK, November 22, 2016—The Museum of Modern Art announces Club 57: Film,
Performance, and Art in the East Village, 1978–1983, a major exhibition examining the
scene-changing, interdisciplinary life of downtown New York’s seminal alternative space, on
view from October 31, 2017, through April 1, 2018, in the Roy and Niuta Titus Galleries. The
East Village of the 1970s and 1980s continues to thrive in the public’s imagination around the
world. During the pioneering years of the neighborhood’s evolution as a center of social life
and creativity, Club 57 was a core institution. This exhibition will explore that legacy in full for
the first time. Club 57 is organized by Ron Magliozzi, Curator, and Sophie Cavoulacos,
Assistant Curator, Department of Film, with guest curator Ann Magnuson. The exhibition will
be accompanied by a fully illustrated catalogue.
Located in the basement of a Polish Church at 57 St. Marks Place, Club 57 (1978–83) began
as a no-budget venue for music and film exhibitions, and quickly took pride of place in a
constellation of countercultural venues in downtown New York fueled by low rents, the
Reagan presidency, and the desire to experiment with new modes of art, performance,
fashion, music, and exhibition. A center of creative activity in the East Village, Club 57 is said
to have influenced virtually every club that came in its wake.
“Back in 1980 there was a divide in attitude between the groovy psychedelic Club 57
kids and the cool opioid Mudd Club kids. At the time it seemed fierce,” says artist Kenny
Scharf. “The Club 57 kids, mostly art school misfits with no connection to the uptown art
world, entertained each other with extremely uninhibited self-expressions…always with an
underlying current of satire and even doom. Very inspired by ‘happenings’ of the '60s, it
spread to…the entire club scene, including Mudd Club, Danceteria, Pyramid, and, eventually,
P.S.1 [now MoMA PS1].”
In this way Club 57 became an early player in the shift of New York’s social life from Soho to
the East Village. Its practice of collaborative, themed exhibitions aligned the space with art
collectives and initiatives such as the pioneering Times Square Show (1980), and anticipated
the proliferation of East Village galleries beginning with the Fun Gallery and Gracie Mansion.
The exhibition will tap into the legacy of Club 57’s founding curatorial staff—film
programmers Susan Hannaford and Tom Scully, exhibition organizer Keith Haring, and
performance curator Ann Magnuson—to examine how the convergence of film, video,
performance, art, and curatorship in the club environment of New York in the 1970s and

1980s became a model for a new spirit of interdisciplinary endeavor. Responding to the broad
range of programming at Club 57, the exhibition will present their accomplishments across a
range of disciplines—from film, video, performance, and theater to photography, painting,
drawing, printmaking, collage, zines, fashion design, and curating. Building on extensive
research and oral history, the exhibition features many works that have not been exhibited
publicly since the 1980s.
Central to the Museum’s site-specific evocation of the basement club will be an in-gallery
projection space screening Club 57–related film and video. The organization of the exhibition
is closely linked to the acquisition of more than 100 original film and video titles to date, by
more than 20 artists, ranging from performance documentation to music videos, movingimage projects by Club 57–connected artists, and student films. MoMA is working with the
artists to preserve a range of materials in Super 8mm, 16mm, and analog video formats, and
the exhibition will include the premieres of a host of digital restorations.
Other initiatives will sample the punk feminist projects of the Club’s Ladies Auxiliary of the
Lower East Side; explore fashion and gay drag as critical manifestations of gender identity;
recover club-exhibited drawing, paintings, and Xerox art; feature iconic posters and cut-andpaste ephemera; and memorialize lost members of the scene through period audio and
photographs.
Three film programs will be presented in conjunction with Club 57. Co-organized with John
“Lypsinka” Epperson, You Are Now One Of Us, a representative selection of films screened at
Club 57, will reflect its unruly mix of horror, science fiction, psychedelia and '60s mod,
European art cinema, fantasy and sexploitation, film noir, TV programs, animation, artist’s
cinema, and antiwar documentaries. A second series will survey No Wave, Cinema of
Transgression, and independent films that grew out of the East Village scene and were first
exhibited in area venues like Club 57. A third series, This Is Now: Film and Video After Punk
1978–1985, a touring program presented in partnership with LUX and British Film Institute,
will explore the parallel British avant-garde film and video scene. Screening details for these
programs and the exhibition’s live performance components will be announced in 2017.
SPONSORSHIP:
Major support for the exhibition is provided by the Keith Haring Foundation.
Generous funding is provided by mediaThe foundation inc.
Additional support is provided by the Annual Film Fund.
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