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I. Building the Studio 
1909



 The Patron (A)



 The Patron (B)



 The Patron (B)

Tangier, February 1, 1912

Dear Sir,

I received your letter [of January 15] at the time of my departure; I made 
the watercolor that you asked me for and I am sending it to you from 
Tangier. It is of course very summary, but gives enough of an idea of 
the color relationships, even if it does not give the intensity. The whole 
is Venetian red. This red, which is a little warmer than red ocher, is a 
precise color of the palette. Thus the wall, the floor, the two tables  
at the right, and at the left the clock and the chest of drawers in the 
background, a chair in the right foreground are Venetian red. This color 
serves as a harmonic link between the green of a nasturtium branch, 
which soaks in a long-necked bottle placed on the table at the left;  
bottle green equally but differently, the warm blacks of a border of a  
Persian tapestry placed above the chest of drawers, the yellow ocher 
of a statuette around which the nasturtium has grown, enveloping it, 
the lemon yellow of a rattan chair placed at the right of the painting 
between a table and a wooden chair, and the blues, pinks, yellows and 
other greens representing the paintings and other objects placed in 
my studio.

The price of the painting is the same as that of the previous one, that is 
to say 10,000 francs.

The painting is surprising at first sight. It is obviously new. Mme Stein 
finds it the most musical of my paintings. I relay her opinion to you 
knowing that you value it. . . .

Do you know how Mr. Ostroukof liked his painting? Perhaps the painting  
hasn’t arrived yet. 

Have I told you that the painting represents my studio?

Please, dear Sir give my regards to your family and believe me to be 
your devoted

Henri Matisse   

Moscow, February 14, 1912

Dear Sir!

Yesterday I received your letter from Tangier from February 1st and also 
the watercolor for the large red painting. It must be very interesting, but 
I now prefer your paintings with figures, mainly the portrait of your 
family. That painting is a huge success here, it is considered the most 
beautiful piece of yours that I have. 

Mr. Ostroukoff has received your painting of the nude and is very happy  
with it, he finds it very beautiful.

We’re having a very cold winter in Moscow and a lot of snow. Life goes 
on as usual, I’m very busy all the time. In the spring I hope to go to Italy 
again, to Rome and Venice. In July I will come to Paris for a few days to 
see you.

Perhaps you’ll have something for me.

My regards to Mme Matisse.

I wish you good health, fair weather, and good work and remain your 
very devoted

Sergei Shchukin

P.S. I’m sending this letter to Issy-les-Moulineaux, it’s more reliable.



II. Seeing the Studio 
1909–13



III. The Painting’s Debut (A) 
1912–13



III. The Painting’s Debut (B) 
1912–13



IV. The Gargoyle Club 
1927–c. 1941



V. New York City (A) 
1945–The Present



V. New York City (B) 
1945–The Present



 The Red Studio in the
 Conservation Lab 
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