Full Disclosure: The Edge of Information Design

We swim Iin an ocean of data. Every click, weather pattern, border crossing, blood
test, or museum-ticket sale is tracked and then measured, classified, and fed

INnto systems that increasingly inform decisions and behaviors. Data itself, however,
IS not yet knowledge. It must first be translated—through design.

Information design, also called data visualization, transforms raw data into legible
form. The practice is ancient, harking back to cave maps and cosmological charts.
Contemporary designers thus build upon a rich historical lineage that also includes
milestones such as the bar chart, invented by William Playfairin 1/86; John Snow’s
18954 map that traced and pinpointed the source of a cholera outbreak in London;
and W. E. B. Du Bois’s diagrams from 1900 that challenged racial stereotypes by
showing Black Americans’ historical progress and contemporary conditions. These
Influential works grasped the radical potential of the discipline: to distill complexity
Into illustrated, revealing, and convincing arguments.

This exhibition explores how digital processing and artificial intelligence have
changed information design, and how designers have expanded far beyond charts
and graphs to create dynamic networks and narratives. Meanwhile, much of the
public has lost confidence in companies and institutions—and in the intelligence
they produce. Long associated with forensic fact-finding and scientific objectivity,
Information designers now deal in trust as much as in truth, and they are often held
accountable for the sources and datasets they choose to illustrate. The examples
displayed here describe this tension and reveal how design can be used to
manifest invisible systems, expose structures of power, preserve fragile histories,
and capture the nuances of human experience.

Organized by Paola Antonelli, Senior Curator, Department of Architecture and of Modern Art, Marie-Josée and Henry R. Kravis, and Ronald S. and Jo Carole
Design, and Director, Research and Development; Jules Bernstein, Curatorial Lauder. Major funding is provided by The Sundheim Family Foundation.
Assistant, Department of Architecture and Design; and Forrest Pelsue, 2025-26
Marron Research Consortium (MRC) Fellow. The Bloomberg Connects digital experience is made possible through the
support of Bloomberg Philanthropies. Scan the QR code below to hear audio

Support for the exhibition is provided by the Annual Exhibition Fund. Leadership commentaries on the free Bloomberg Connects digital guide.
contributions to the Annual Exhibition Fund, in support of the Museum’s collection Ol

A

and collection exhibitions, are generously provided by the Kate W. Cassidy F EI
Foundation, Sue and Edgar Wachenheim lll, Jerry Speyer and Katherine Farley, T

Alice and Tom Tisch, the Marella and Giovanni Agnelli Fund for Exhibitions,
Mimi Haas, the William Randolph Hearst Endowment Fund for Photography, The
David Rockefeller Council, The Contemporary Arts Council of The Museum of For related content and programs, visit moma.org/fulldisclosure.
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